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about everywhere. He was uncomfortably on the edge of

his chair in this bourgeois French café:
“I'm blocked. I grew out of the cuiture. Kids
doam there need semebody like me has traveled and

seen and done things and has leamed a litle something &

abow the world. For many years, I had the feeling that
Eslwashﬂpingmbuﬂdmywmy.l}m&wmdhas
cut”

Boutella's Algerian father was an officer in the French
and then the Algerian Ammy. His mother is Tunisian. He
was bornin
and France. He has called a wandering Arab.

. ““Who could be creafive in such a mess?” It was 2
rhetorical question. *'My experience is all mixed up

Pms—mm&;m&omammy
- His defimition of where he's #¢ might at first seem
mﬂiy&mhsmhbmmﬂ;zouhﬂ]oﬂhﬁ; -

andraisedin Algeria, Tumisia, Egypt B
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between colonialism and those fundamentalists. Who 73,

wouldn't be stuck? I'm traumatized. O.K.N™
All of this was increasingly spat out. Angst bordered
on defiance. ton was just around the comer
**People 2sk me when I'm going to make my next record
and I want to cry. Making music with nice melodies and
harmonies and . sesms indecent (o me now.
Anyway, who will I make it for? I'm here, they 're there.
- Who are ‘they”? I used o mix my cultures into so-called
- *Waorld Music.” I suppose I could go on doing that, cther
. people do. But it’s not for me any more.”’
* He grew up in Algiers
 Later, turned around by jazz, he wes frustrated by the
~classical curriculom in a0 uptight French conservatory
~ and left for the Berklee Coliege of Music in Boston. Afier
four years, however, he decided he was oo far from the
C. 3 5 Amiotiand Ajgron pog s Jies s
-, Asan pop msician
iiving in Paris, be grew ever mare schi ic in what
; some consider tobea colonial méter, He went
| down-home for the last time in 1993 to record the mosic of
" the Tuaregs, wha live in the desert on the border beiween
¢ Arsb and black Africa. It wes an unoerving experience.
"+ The musicians were villagers, not professionals, and
;hmmmmgﬁmvwwum
} and far between and everybody tor miles arcund knew he
i was there and what be was doing. Certain vioknt be-
¢ lievers do not comsider such projects potitically correct.
Somany amists be knew had disappeared or been shot. For
yearshe had traveledto Algeria* ,"* butii became
degressing to sec unhappy family and friends. If he were

ning to classical music.

! . gt o Chrin -ut.' Bose
Safy Boutella is deeply troubled about Algeria.

needed in some way, a doctor, forexample, be'd continue
1o go. On the other hand, don’t people nsed music too?
They sa: ing mspires ing, drink-
ingmdﬂirﬁm.‘mpkwhoplay“’esummnicne
regarded as Uncle Toms. There ars no more symphoay .
orchestras. in Algeria. Traditional Arab orchestras may
lay for weddings and other ctremonies here and there,
glnﬂmtmjlmabannacmmandmnsicismaiﬂy
beard behind closad doors,
For many years he asked for nothing more than the
ity to swim in music. He was willing to risk
drowning in the wake of Miles Davis. A siore next door
10 the café we were in sells vintage posicards and he
Jooked & cope of the singer Juliette Greco Dressing

ental, the acoistic and the electromic. Hehasmade ajsze
: celes. (The Tuareg record is on the back burper)) Com-~ -

‘ aCéﬁntrjr Wittho Music

Miles's valves. As a waiter served coffee, he said: *'1

miss him. I think about Miles ofien. There isahole inmy

life.”” He sipped. “But —and I can never ever get away
thought - I miss my country mere,’

recard with the Brazilian
sound tracks for . (He also acis; he has
plaved the role of Romeo.)

He just completed music for **Le Mouton noir'" for
French television. A French family with negative racial
preconceptions vacations in Tunisia and retums home
enriched by the people and the culture. Now he is working
on “*Satuz Cousin’” directed by Merzak Allouache, about

an Alperian man who comes 10 Paris and falls in love with

a black woman. Both combine good carcer moves wil
his conscience. It is not always so evident i e

In 1987, Bowella, who is 46, shaged equal billing with
the raf star Cheb Khaled on the album **Kutché." A son
of Algerian rock, rai was just becoming popular. He was
accused of being opportunistic. A jazeman associaling
with Khaled was somehow suspect. Khaled has since
become a major variety-music star in France and there
Are YOUNgET ofes COming up. )

*“We have Arab stars now,”" said Bomella. **That’s
positive. But these people are not using their power
constructively. They could act as role models. They
could at least call ertention 1o the sitvation at home. But
they take care of fun not business. There is a lack of
copsciousness in the Arab artistic landscape in general.
Musicians of other nationalities work to build their
culiures. Arab musicians do nothiné._Smnebody has to
do the job, and 1. . .™* He hesitated. HE sezined surprised
by what he was about ko say: **. . . And I think it’s up 1o
me."

This was getiing to the heant of the matter. He ex-
plshedxslho%hophglonplﬁni:mhhnse{falbe
same time: * 'sisasadg:xmdinhistmy.ﬂmmis
alienation everywhere. People everywhere are looking
for values, I can understand how these fundamentalists
wurn into fanatics. Not agree, mind you, but urderstand.
They see Western mass media luring their kids with what
they consider poroography and greed. So they shoot 2
schoolgir] for not wearng a chador, They kill Western
tusinessmen. Exireme to extreme. They react viclently
10 violence. They see that as the only way.

1 would like to tell them that it's not; that their way
does not express rverence. It is not a way to obey God.
So I wan 1o add words 10 my music for the first time. But
g;fntcdacidin;g mmm.mvewdm hwf;nmpws

experience 1D use — T2, T3P,
jazz? I am thinking of ing my own combination.
But to begin with I cannot even

ide what language to
“‘Like I said. I'm stack ™
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